
Choreography as Oracle:
The Works of

Delfos Danza Contemporánea
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was awarded !rst prize in the National 

the resident dance company of the Angela 

now considered to be one of the best schools 
for professional dance studies in Mexico and 

choreography as a process likened to that of 

“Choreographing for us is like consulting 

eternal game of recognizing oneself and the 
rest of humanity through a mirror of water that 

their encounters with each other and the 
exchange with audiences that experience their 

Nestled in the southern slopes of Mount 

as a medium for those who made the journey 

led to the name and mission of one of the most 

Delfos Danza Contemporánea

in touch with yourself before you can be in 

in a physical prowess that is at once 

experience the company’s work is to become 
closer to personal and shared aspects of 

present the Midwest premiere of Rincones 

de Luz (Corners of Light), a program of 

corner of light within the choreographer’s 
and dancers’ imaginations and personal 

As a guide to the soul threshold of each piece 
in Rincones de Luz, 

In Nissi Dominus, choreographed by Omar 

Carrum wanted to be connected to 

their psyches to understand them as 
passageways to different emotional 
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In Solo y Mi Alma (Alone and My Soul), 

In La Frontera de Mi Piel (The Borders of 

My Skin)

four dancers to represent the different 

that looms in the presence of making 

 Entre 

Sueños y Flores (Between Dreams and 

Flowers),

and endure many circumstances in 

5. Bolero

until it explodes with the complexity 
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re!ects the human struggle to throw off 

exhilaration within the realizations and 

 

obsessions and unusual encounters 

the company is known for in the dance 

Alycia Scott 
is the community outreach 

and education manager at 

The Dance Center.

Delfos Danza 
Contemporánea
April 2, 3 & 4 * 8:00 p.m. 

Other Events

DanceMasters Class  
led by Claudia Lavista   

Post-Performance  
Discussion
Free and open to ticket holders

Complimentary  
Post-Performance  
Reception
Open to ticket holders

FamilyDance Matinee
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The Dance Center’s presentation of Delfos Danza 
Contemporánea is funded in part by the Illinois 

FOR TICKETS  
CALL 312 369 6600 OR VISIT  
COLUM.EDU/DANCECENTER

seated belief in art as an oracle propels 

work into a realm of experience that is 
eloquent in its interpretations of human 
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Tell us about your history and time  

I was "rst exposed to Twyla Tharp and her 

I participated in a one-day residency with the 

"nally auditioned for and joined the company 

Broadway production of Singin’ in the Rain. 

I reconstructed The Fugue and Sue’s Leg for 

  Teaching and 
Training:
Spotlight on Guest Artists

What is your relationship with The Fugue? 

I was not an original cast member of The Fugue, 
but I was intrigued with the dance since learning 
a portion of it as a student at the American 

in its entirety after joining the company and 

The Fugue,
and was originally created for and performed by 

The 
Fugue

continue to teach and coach this dance and other 

What does it mean to you to be acting in 
 

idea of the working process that I experienced 

The Dance Center’s nationally respected academic program features a 

Jennifer Way Rawe, who danced with Twyla Tharp Dance for more 

The 
Fugue, 
Backstage

Jennifer Way Rawe was a member of Twyla Tharp Dance from 1975 to 1988. During this time, Ms. Way Rawe performed 

throughout the United States, Europe, South America, Japan and Australia. Ms. Way Rawe has been a reconstructionist of Tharp's work 

for Hubbard Street Dance Company, NYU Tisch School of the Arts, Dancewave's Kid's Company, Sarah Lawrence College and Marymount 

Manhattan College. Additionally, she taught and coordinated numerous workshops and master classes for the Tharp Company.

Ms. Way Rawe received her B.F.A. from Ohio State University and has studied with Jean Way, Duard Farquhar, Richard Thomas, Barbara 

Fallis, Merce Cunningham, Viola Farber, Dan Wagoner and Maggie Black. 
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Photo provided by Jenny Way Rawe

How do you maintain Tharp's aesthetic 

hope that I help to maintain that aesthetic by 

and by being as thorough as possible when 

What do you feel is the signi"cance of 
bringing this rich and important historical 

The Fugue is a wonderful dance for students to 
learn because it teaches them so much about 


